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Music Regulations and Sacred Repertories  
in a Ducal Town Without a Duke:  

Francisco de los Cobos and the Sacra Capilla  
of El Salvador in Sixteenth-Century Úbeda*

Javier MARÍN-LÓPEZ   

Universidad de Jaén

he town of Úbeda is situated in the province of Jaén in the northeast of Andalusia; together 
with the neighbouring town of Baeza, it was declared a World Heritage Site by UNESCO in 
2003 for the quality and high degree of preservation of their architecture and unique urban 
coniguration. he image of Úbeda has always been compared to that of a Renaissance ducal 
town, a relection of the phenomenon of aristocratization and the symbolic appropriation of 
public space by the nobility as a way of establishing their power during the sixteenth century 
in a process contemporary with and analagous to the great city-states of northern Italy. Indeed, 
the urban planning and architectonic features of Úbeda display the deining characteristics of 
the ducal town, with privately-funded construction of palaces, convents, churches, hospices, 
pantheons and colleges that experiment with new types of buildings and innovative urban 
layouts that are juxtaposed with the medieval view of a town to create a sense of the public im-
age of the duke’s magnanimity, economic power, and prestige (Alegre Carvajal 2004: 23–48).

Although Úbeda never had a duke or a count, it did have a igure of enormous political 
power and inluence in Francisco de los Cobos y Molina (c.1477–1547). Born in Úbeda, in 1516 
Cobos became secretary to the Emperor Charles V and took responsibility for the imperial 
inances, positions which made him into one of the most powerful people in Spain despite his 
birth into the gentility in a small town far from court. During the Renaissance, which took 

* his study forms part of the National Research Project ‘Hispanic Polyphony and Music of Oral 
Tradition in the Age of Digital Humanities’ (HAR2016-75371-P), Ministerio de Economía, In-
dustria y Competitividad (Spanish government). I am grateful to the personnel of the archive of 
the Fundación Casa Ducal de Medinaceli and to Vicente Ruiz Fuentes and Ramón Beltrán of the 
Archivo Histórico Municipal in Úbeda, for their assistance in the realization of this research. 


