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Abstract: Xiaolu Guo’s A Concise Chinese-English Dictionary for Lovers is a novel in which language has a special protagonism. The main character, Z, is a Chinese girl who goes to London to improve her basic English. Her idiolect is thus characterised by a great quantity of linguistic errors of different types. This lack of proficiency in English makes cross-cultural communication really difficult. Therefore, language becomes in this novel not only a characterisation tool, but also an essential aspect of the plot. Moreover, it is also a paramount source of humour, since there is plenty of jokes based, for instance, on puns, many of which derive from Z’s lack of linguistic competence. The main objective of this paper is to analyse language representation in the source text as well as in the Spanish, Italian and French versions of the novel from the perspective of relevance theory. Out of the three versions, the Spanish one reflects the highest interpretive resemblance in this regard, whereas the Italian one occupies the opposite pole of the scale. With regard to the translation of wordplay, the pragmatic scenario is normally maintained in the TT, although there are statistically significant differences between the three versions and across different types of puns.
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1. INTRODUCTION
Xiaolu Guo’s A Concise Chinese-English Dictionary for Lovers1 could be described, somehow, as a novel about language and about cross-cultural and cross-linguistic communication. The main character, Zhuang Xiao Qiao (or Z, as she is known by the English, who are unable to pronounce her name), is a 24-year-old Chinese girl that travels to London with the intention of improving her very basic English. Her English idiolect is at the beginning crowded with grammatical, lexical and pragmatic mistakes, but the reader can witness her progress with the English language, which goes hand in hand with her personal evolution. Nevertheless, much as she strives, her cultural background and the cultural differences between Eastern and Western societies in general, and between China and England in particular, make intercultural communication really difficult. 
	In this connection, it could be said that language becomes itself a central character in this novel – as recognised by Guo herself –, apart from being an essential characterization method and a source of humour. The translators of this novel into other languages had to face a real challenge to reflect the type of language represented in the source text (ST), with all its implications, in their target texts (TTs). The fact that Z’s language gives rise to humorous effects, many of which are based on puns derived from her lack of competence in English, comes to complicate the task even further. The main objective of the present paper, in this sense, will consist in analysing how language is represented in the Spanish, Italian and French versions of A Concise Dictionary from the perspective of relevance theory. This cognitive-pragmatic theoretical framework was adopted since, from my point of view, it can offer an accurate explanation of translation in general and of the different translation solutions adopted to tackle the translation problems dealt with in this study. 
	Before analysing the representation of Z’s idiolect both in the ST and in the three versions analysed in this paper in section 3, the following section will focus on an explanation of translation from the perspective of relevance theory. Section 4, in turn, will be devoted to language as a source of humour in A Concise Dictionary and to how this function of language is represented in the Spanish, Italian and French versions of the novel.  
2. RELEVANCE THEORY AND TRANSLATION
Relevance theory is a cognitive pragmatic theoretical framework devised by Sperber and Wilson in the middle 80’s (See Sperber and Wilson 1995; Wilson and Sperber 2004). Since its emergence, it has become one of the most influential pragmatic theories. The premise from which it departs is that human beings are programmed to address their attention to that which may be relevant to them or, from the perspective of relevance theory, to that which may produce changes in their cognitive environments. These changes are given the name of positive cognitive effects. In this connection, the more positive cognitive effects a given stimulus will yield, the higher the relevance of that stimulus. Nevertheless, it must also be taken into account that those cognitive effects must be put in relation to the effort which was needed to derive them, since the higher the effort required, the lower the relevance.
	According to the principle of relevance, an individual will make the effort to process a certain statement if s/he considers that it will be relevant to him/her or, in relevance-theoretic terms, will give rise to changes in his/her cognitive environment. Many of the decisions taken by a translator may be explained by the principle of relevance. Gutt was the first scholar – and the most outstanding one – to apply relevance theory to translation (See Gutt 1998; 2000; 2004; 2005; 2010). He considers that translation involves interpretive use across languages:

[f]rom the relevance-theory point of view, translation falls naturally under the interpretive use of language: the translation is intended to restate in one language what someone else said or wrote in another language. In principle it is, therefore, comparable to quoting or speech-reporting in intra-linguistic use. (Gutt 1998: 46). 

When a given utterance states what somebody else said or thought, it may be said that language is used interpretively. The relation between the original utterance (or the ST in the case of translation) and that new utterance used to represent it (or the TT, if translation is considered) is one of interpretive resemblance. The translator will try to recreate the positive cognitive effects intended in the ST so that the balance between processing effort and positive cognitive effects is similar for the ST and TT audiences. Previously, the translator will have to assess the source addresser’s intentions and the cognitive environments of ST addresser and TT addressee. According to Gutt (2004), whenever those two cognitive environments are different, humans’ ability of metarepresentation will be needed. Metarepresentation involves the capacity to represent in one human being’s mind how other human beings represent states of affairs in the world in their minds. In a subsequent article, Gutt (2005) established that translation is a HOAC, a higher order act of communication, that is to say, “an act of communication that is about another (lower-order) act of communication” (Gutt 2005: 25). Taking into account that the lower-order of communication involves both a stimulus and an intended interpretation, it is possible to distinguish between two higher order acts of communication: the stimulus-oriented mode (also called s-mode) and the interpretation-oriented mode (also known as i-mode). 
	If this ability of metarepresentation involves a certain difficulty, the difficulty is increased when it comes to translate humour, as recognised by Yus (2012: 126). In fact, it has been this scholar that has most outstandingly researched into the translation of humour from a relevance-theoretic standpoint. According to him (Yus 2012; 2016), when dealing with humour translation, three different parameters must be considered, namely, the semantic, the cultural, and the pragmatic one. Yus considers that when it is not possible to maintain the three scenarios in the TT, the translator should give prevalence to the pragmatic one, even if that decision implies sacrificing the other two. Two different aspects may be considered with regard to the pragmatic scenario: the inferential steps which will have to be followed to derive the humorous effects and the balance between the derivation of cognitive effects and the processing effort demanded from the addressee in this process. Among the studies dealing the translation of humour from the perspective of relevance theory, Martínez Sierra (2008) focuses on the translation of jokes in The Simpsons, Díaz-Pérez (2018) analyses the translation of humorous puns based on cultural references in Modern Family and Díaz-Pérez (forthcoming) the translation of jokes with sexual innuendos in the same situation comedy. 
3. LANGUAGE REPRESENTATION IN A CONCISE DICTIONARY AND ITS SPANISH, ITALIAN AND FRENCH VERSIONS
3.1. Language Representation in the ST
In an interview with Rick Kleffel for the National Public Radio in the United States, Guo (2007b) stated that language in A Concise Dictionary is a central character, in addition to being part of the plot. The main character, a young Chinese woman who goes to London to study English, as said above, is characterised by using a deliberately broken English with very short sentences full of grammatical mistakes. For instance, Z very often uses the gerund instead of the appropriate form of the present tense, trying to reflect the “Chinese system but being expressed in English”, as Guo (2007b) herself highlighted:

I need to find that broken English has its own system, which is Chinese system but being expressed in English, so I did this: I used –ing and I used present tense, but I need to make them more understandable or very simple, very sharp short sentences, and as the novel goes along, from the middle part of the novel, the sentence grows much more complex. (Guo 2007b: 00:16:24-00:16:50) 

Thus, the broken English Z speaks is characterised by grammatical mistakes, such as the following ones: 
the use of -ing forms instead of finite forms of verbs:
(1) 	I trying draw map of you.2 (Guo 2007a: 97)
lack of the third person singular morpheme in present verb forms:
(2) 	it seem everybody in this place enjoy it. (Guo 2007a: 118)
· regularization of irregular plurals of nouns:
(3) 	Muslim womans covered under the scarf. (Guo 2007a: 29) 
· lack of the auxiliary in negative sentences: 
(4) 	You not want talk to me (Guo 2007a: 178), 
· lack of verbs in sentences: 
(5) 	“She never any education and never speak one word English” (Guo 2007a: 125)
· use of a wrong grammatical category:
(6) 	Old carpet under the foot is very complication flower pattern (Guo 2007a: 31) 
· lack of number agreement between subject and verb:  
(7) 	My legs is so sore, and my throat so dry, but I enjoying it. (Guo 2007a: 49-50) 
· lack of subject: 
(8) 	Outside is raining, (Guo 2007a: 263)
· problems with prepositions: 
(9) 	Then I get used it, and I am addicted by it. (Guo 2007a: 131) 
Apart from these and other grammatical mistakes, Z’s idiolect also contains lexical characteristics, such as calques of Chinese proverbs and sayings – (10) –, idioms – (11) –, or coinages of non-existing words in the English lexicon – (12) –. 
(10) 	“Talk doesn’t cook rice,” (Guo 2007a: 16)
(11) 	like angry camel in the desert (Guo 2007a: 36)
(12) 	“in-understandable” (Guo 2007a: 12)
Not only is Z’s idiolect an essential tool for the protagonist’s characterization, but, as mentioned above, it is also, as language in general, a central part of the plot of the novel. First and foremost, as the novel advances, the main character’s language is getting more and more complex, and this linguistic evolution reflects a deeper personal evolution. Thus, towards the end of the novel, Z is a more mature and independent woman. Moreover, the topic of how language conditions the way in which we see the world is also present, as highlighted by Rahbek (2010), Gilmour (2012), or Hwang (2013). In this connection, as stated by Doloughan (2009: 110), “the book thematizes cultural difference and mimics the process of coming to terms with a culture through language acquisition”. In Doloughan’s opinion, this process of interpreting a foreign culture transcends an individual experience, since any non-native English speaker can identify in her narrative the challenges represented by living in a foreign country interacting with a new culture, which may result in a better knowledge not only of others, but also of one’s own self. 
	In addition to its functions as a tool for characterization and as a central theme, the main character’s fragmented and hybrid English, that kind of Chinglish she speaks, expands the stylistic and creative possibilities of the language, which becomes astonishingly flexible.3 In Ch’ien’s (2016) words,

In her narrative, Guo’s striving for linguistic understanding requires her self contortion and ingenuity. The vernacular she is using—the rule breaking that leads to a broken English—results in innovative, experimental uses of language, diction, style, and content, whether intentionally or not. (Ch’ien 2016: 62)

Gilmour (2012) and Oboe (2013) emphasise the same idea. In Oboe’s (2013: 269) opinion, “[f]ar from being bad, Z’s mixed Chinese-English voice is a captivating example of linguistic creativity”. 
3.2. Language Representation in the Spanish, Italian and French Versions
3.2.1. Z’s idiolect in Spanish, Italian and French
A key factor in the conformation of the identity of a character of a novel, and ultimately, in his/her characterization is the language that character speaks, as seen above. This type of language may be either a neutral standard language or a marked one, a language which reflects non-standard features, which may be dialectal, social, ungrammatical, etc. Either way, neutral and standard or marked and non-standard, the language a character speaks provides a great deal of information about that character’s personality. A neutral standard language in principle, strictly considering register, poses fewer translation problems than a non-standard marked register. 
	The facts that the contrast between the Chinese and the English cultures hinders communication and that Z is learning English pose other translation problems to the translator. Firstly, the reader of any target language (TL) version of the novel will necessarily have to activate what has been described as a “suspension of disbelief”4. In other words, s/he will have to accept that in spite of the fact that the plot is developed in London and that Z is learning English, in the version s/he is reading, the characters speak another language rather than English. Secondly, many of the mistakes Z makes when using the English language are the typical mistakes a Chinese learner of English would make, which more often than not, will differ from the types of mistakes a Chinese learner of Spanish, Italian or French would make. And thirdly, the organisation of the novel as a dictionary also raises the dilemma whether the words corresponding to the different entries are left in English, untranslated, or translated into the TL. Tables 1 and 2 reflect fragments with grammatical mistakes in the ST and the corresponding TTs in Spanish, Italian and French.


Table 1
Example 1 of fragment with ungrammatical features and its translation5
	English ST
	Spanish TT
	Italian TT
	French TT

	I on airplane. Sitting on 25,000 km above to earth and trying remember all English I learning in school.
I not met you yet. You in future. (Guo 2007a: 3)
	Yo en avión. Sienta en 25.000 kilómetros encima de tierra y quiere recuerda todo inglés aprendido en escuela.
Yo todavía no encuentra tú. Tú en futuro. (Guo 2010: 17)
	Sono in aeroplano, seduta 25.000 metri sopra la Terra e cerco di ricordare tutto l’inglese imparato a scuola.
Non ti ho ancora incontrato. Sei nel futuro. (Guo 2007c: 13)
	Je est dans l’avion.
J’assois 10000 kilomètres au-dessus de la terre et j’essaie souvenir tout l’anglais de l’école.
Je ne te connais pas déja. Tu es l’à-venir. (Guo 2007d: 13)



Table 2
Example 2 of fragment with ungrammatical features and its translation
	English ST
	Spanish TT
	Italian TT
	French TT

	Standing middle of the room, I feeling strange. This is The West. By window, there hanging old red curtain with holes. Under feet, old blood-red carpet has suspicions dirty spots. Beddings, they covering by old red blanket too. Everything is dirty blood red. (Guo 2007a:14)
	De pie mitad habitación, yo siente extraña. Esto es Occidente. Por ventana, colgando vieja cortina roja con agujeros. Debajo pies, vieja alfombra rojo sangre con manchas sucio raro. Ropas cama, cubiertas por vieja
manta roja también. Todo es rojo sangre sucio. (Guo 2010: 27)
	Sto in mezzo alla stanza, mi sento strana. Questo è l’Occidente. Questo è il luogo che in Cina vediamo solo nei film. Ma i film sono falsi in confronto a questa realtà. Alla finestra è appesa una vecchia tenda rossa con buchi. Sotto i piedi, un vecchio tappeto rosso sangue ha macchie rosse sospettose. Anche il letto ha sopra una vecchia coperta rossa. Tutto è sporco rosso sangue. (Guo 2007c: 22-23)
	Debout au milieu de la chambre, je me sens malaise. C’est l’Occident. La fenêtre a un vieux rideau rouge avec les trous. Le sol a un vieux tapis rouge sang avec les taches louches. Même les draps ont le vieux couverture rouge. Tout est rouge sang dégoûtant. (Guo 2007d: 22)



As tables 1 and 2 portray, Z’s broken and ungrammatical English is represented differently in the Spanish, Italian and French TTs. Thus, whereas the Spanish version reflects a broken language crowded with grammatical mistakes, the Italian TT is much closer to grammatical and standard language, occupying the French translation an intermediate position between the other two. In the Italian TT there are sentences which do not sound natural and which a native speaker would probably say in a different way, but there is hardly any instance of ungrammaticality. 
	In this sense, López Guix, the Spanish translator, explains that the solution he gave to the translation problem posed by the linguistic variety spoken by Z was to use a variety of Spanish which transcended any geographical dialect and which incorporated grammatical and lexical traits deviating from standard Spanish. In some cases, the English template was simply adapted to Spanish, as in the case of the wrong use of some prepositions (see the example in Figure 2, in which apart from reproducing the hand-written style, the preposition corresponding to of in Spanish – de – has been used in the Spanish TT), whereas in other cases, mistakes specific of Spanish were inserted. Thus, for example, verb inflections were gradually introduced, as Z in the Spanish version at the beginning only used the third person singular of the present simple. Likewise, number and gender inflections of nouns and adjectives appear when the English spoken by Z in the ST starts gaining in complexity. Tenses such as the imperfect in the subjunctive mood are very rarely used, and always in the second part of the novel. Parallel to the introduction of grammatical verb endings, more varied pronoun forms start to appear in Z’s speech as well. Moreover, López Guix (2015: 272) also explains that he counted on the expertise of a Chinese linguist to counterbalance his lack of knowledge of Chinese as well as on the help and intuition of the owners of a Chinese restaurant in Barcelona, Chinese speakers of Spanish as a foreign language.   
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Figure 1
Use of wrong prepositions of and de. (Guo 2007a: 2; Guo 2010: 16)

From a relevance-theoretic perspective, it could be said that the degree of interpretive resemblance between TT and ST is higher in the case of the Spanish version than in the French and, above all, the Italian ones. The reader of the Spanish TT, then, will have access to cognitive effects more similar to those processed by the ST addressee than the readers of the other two versions.
	All the grammatical mistakes made by Z in the ST and in the Spanish and French TT serve to reinforce the existing assumption that her linguistic competence is very low. Strengthening of existing assumptions is one of the types of cognitive effects within the relevance-theoretic framework (Wilson and Sperber 2004: 608). But the most important type of positive cognitive effect, Wilson and Sperber say, is the contextual implication, a conclusion which may be derived from context and input. Thus, for instance, when perceiving all the linguistic mistakes in Z’s speech, the reader might access his/her contextual knowledge about how linguistic mistakes may hinder communication and thus derive the contextual implication that Z might have problems to communicate in London. As highlighted by Wilson and Sperber, contextual implications may combine with other contextual assumptions to derive further contextual implications. The previous contextual implication might, then, combine with the contextual assumption that she has a British boyfriend to derive the new contextual implication that their communication difficulties derived from language and also from cultural differences may end up affecting their love relationship.    
3.2.2. The presence of English in the TTs
As explained above, A Concise Dictionary is also about cross-cultural communication. Since the action is set mainly in London and the main character is learning English, it is inevitable that the English language should be present in the three versions analysed in one way or another. Furthermore, as the novel is constructed in the form of a dictionary, translators had to take the decision whether the words corresponding to the different entries should be kept in English or translated into the TL. The decisions taken by the three translators were different. Thus, whereas the words for the different entries were kept in English both in the Spanish and the Italian TTs, in the French version they were translated into French. In general, it can be said that, out of the three versions, the Italian one is that which is most oriented towards the ST culture and language, whereas the French one is the most target-culture oriented version. In other words, using Venuti’s (1995) terminology, it can be stated that the Italian TT is the most exoticizing one, whereas the French TT reflects a tendency towards domesticating solutions. 
	From a relevance-theoretic perspective, it can be stated that all those cognitive effects associated with the English culture and language would be more accessible to the reader of the Spanish and Italian versions than to the reader of the French version. Moreover, this code-switching reinforces all those cognitive effects associated with cross-culturalism, which is so central to the plot of the novel. In the Italian TT, in addition, there are many other ‘untranslated’ words and phrases which are kept in the SL.6 The translation solution which implies leaving words and phrases in the SL represents a clear example of what Gutt (2005) called stimulus-oriented mode. In these cases, the translator – or higher-order communicator – reproduces in the TT another token of the ST stimulus. According to Gutt, in the stimulus-oriented mode, the target addressee “is practically independent of the interpretive activities of the higher-order communicator” (Gutt 2005: 38). How close is the target addressee’s interpretation to that by the source receiver will depend on the extent to which the latter can have access to the context originally intended by the source addresser.    
4. LANGUAGE AS A SOURCE OF HUMOUR IN A CONCISE DICTIONARY AND ITS TRANSLATION INTO SPANISH, ITALIAN AND FRENCH
4.1. Language-Based Humour in the ST
Partly due to Z’s lack of competence in English, language in this novel is also an important source of humour. Therefore, the focus of attention of this section is closely related to that of the previous one, as the main character’s non-standard idiolect gives rise to many humorous puns. Thus, there are many jokes which are based on plays on words which find their origin in Z’s mispronunciations of words, in other phonologic phenomena – like homophony, paronymy or homonymy –, in polysemy, in morphological phenomena –  like word formation processes –  or in idiomaticity. 
	Thus, in (13) the joke contains a phonologic pun based on the paronymy between royal and loyal, which apart from meaning respectively “having the status of a king or queen or a member of their family”7 and “giving or showing firm and constant support or allegiance to a person or institution”8, involves the substitution of r by l, which in Western societies is identified as a trait of Chinese speech in foreign languages. As pointed out by Delabastita (2018: 53), this trait has become a common source of jokes and has given rise to other similar puns in this novel.9    
(13) 	England is hopeless country, but people having everything here: Queen,   Buckingham Place, Loyal Family, oldest and slowest tube, BBC, Marx & Spencer, Tesco, (…) (Guo 2007a: 41) 
Other examples of phonologic puns, respectively based on paronymy and homophony, are (14) and (15). Thus, in (14) Kew is a homophone of Queue, whereas in (15) there is paronymy between grass killer and mass killer.
(14) 	You ask if I want visit Kew Gardens.
“Queue Gardens?” (Guo 2007a: 52)
(15) 	Very often little wild grass growing and come out between the concretes, but              housewife pull and kill grass immediately. She is grass killer. (Guo 2007a: 42)
Polysemic puns, in turn, convey two or more different meanings of a polysemic word, as is the case of (16). 
(16) 	What can I eat, I asking waiter. He offering “Afternoon Tea.” What? Eat afternoon tea? (Guo 2007a: 33)
Another type of pun, the morphologic one, exploits word formation processes, such as derivation or compounding. Thus, in (17) ill-legal may be interpreted both as a derived word in which il- is a negative prefix and as a compound in which ill is a base. Likewise, in (18) the derived noun demonstration is re-interpreted as though demon were one of its constituent morphemes, which gives rise to a morphologic pun.
(17) 	Ill-legal, I have to run—maybe they desperate drug addictors robbing my money. (Guo 2007a: 14)
(18) 	Can this kind of demon-stration stop war? (Guo 2007a: 29) 
Apart from the previous linguistic classification of puns, Delabastita (2018) establishes a distinction between those puns which he calls accidental and in which “Z produces semantic misunderstandings or playfully ungrammatical utterances without the text indicating any form of metalingual awareness or self-correction either instantly or later” (Delabastita 2018: 55) – e.g. (13) to (18) above – and those other puns which are intentionally produced by the main character and narrator, such as (19). Moreover, there are also bilingual puns, not only Chinese-English, such as (20), but also Italian-English – e.g., (21) – and French-English – e.g., (22) –. With regard to (20), Delabastita (2018: 61) states that there is a bilingual pun on the phrase Big Stupid Clock, which refers to the Big Ben, because “bèn” [笨] in Chinese means “stupid”, as reflected in English-Chinese Collins Dictionary online: “[person] 笨的 (bèn de)”.10 On some occasions, although the pun is kept in the translation, the TT pun is no longer bilingual, as happens with the Italian TT counterpart of (21). 
(19)	I think even Confucius have great confusion if he studying English. (Guo 2007a: 33)
(20) 	How I finding important places including Buckingham Palace, or Big Stupid Clock? (Guo 2007a: 14)
(21) 	“So what you do?” I ask.
“I am an avocado,” he replies.
“Avocado?” I am surprised to hear. Is a fruit also a job? “Please explain me,” I ask.
“If you are going to be put into prison, you can hire me to help you in the court,” he says. (Guo 2007a: 234-235)
(22) 	Now I think French is even more strange. In France, their fish is poisson, their             bread is pain and their pancake is crêpe. Pain and poison and crap. (Guo 2007a: 203)
4.2. The Translation of Language-Based Jokes
The different solutions available for the translation of puns may be arranged on a scale from those which – in relevance-theoretic terms – make the cognitive effects associated with the processing of wordplay accessible to the TT reader to those which do not give rise to those cognitive effects in the TT.11 In addition, the more left-ended on the scale the translation solution is, the higher the interpretive resemblance will be between the ST punning fragment and the corresponding target textual fragment. 
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Figure 2
Cline of solutions to translate language-specific jokes based on wordplay
In those cases in which a word for word translation reproduces a congenial pun in the TL, the translator normally takes the opportunity and adopts the Punning Correspondence solution. A congenial pun is a pun which is based on the same linguistic phenomenon as its ST counterpart and which realises the same semantic layers. In Table 3, the Punning Correspondence translation solution has been adopted in the three TL versions. The ST contains two polysemic puns on love and (go) out. Regarding the love pun, there are two possible interpretations of the verb love in this context: “[f]eel deep affection for (someone)” – Z’s interpretation –  and “[f]eel a deep romantic or sexual attachment to (someone)”12 – that intended by Z’s boyfriend –. The same two semantic layers are represented in the three TT congenial puns. Previous to the adoption of this translation solution, though, the translator has analysed or metarepresented the cognitive environments of both ST addresser and TT addressee. 

Table 3
Translation of the love men pun
	English ST
	Spanish TT
	Italian TT
	French TT

	You talk to me about everything. But I not understand completely. You say:
“I used to try to love men. For most of the last twenty years I have been out with men.”
I think is good try love men. World better place. But go out where? (Guo 2007a: 72)
	Me hablas de todo. Pero no entiendo completamente. Dices:
«Intenté amar a hombres. En los últimos veinte años
he salido con ellos.»
Pienso es bueno amar a hombres. Mundo mejor sitio.
Pero ¿salir adónde? (Guo 2010: 84)
	Mi parli di tutto. Ma io non capisco tutto. Tu dici:
«Tentavo di amare gli uomini. Per buona parte degli ultimi vent’anni sano uscito con degli uomini.»
Io penso che sia una cosa buona tentare di amare gli uomini.
Fa il mondo un posto migliore. Ma uscire da dove? (Guo 2007c: 77)
	Tu parles de tout. Mais je ne comprends pas completement. Tu dis :
« J’ai essayé d’aimer les hommes. Au cours des vingt dernières années, je suis surtout sorti avec des hommes. » 
Je pense qu’il est bien d’aimer les hommes. Le monde devient mieux ainsi. Mais sortir où ? (Guo 2007d: 74)



More often than not, the translation of wordplay, nevertheless, is a much more difficult task, since the relation between form and content across languages is not normally a symmetrical one. In those cases, the translator will have to take the decision whether prevalence will be given to semantic content or to the cognitive effects produced by the processing of wordplay. In the latter case, it will be necessary to create a new pun in the TT, even if that implies a higher or lower sacrifice of the semantic content. It could be said, following Yus (2012; 2017), that in these cases the pragmatic scenario is favoured over the semantic one. The ST pun in Table 4 – a vertical and phonologic one based on the paronymy between filthy water and fizzy water – has been translated both in the Spanish and French versions of the novel by means of new puns. Thus, in Spanish there is a pun on gusanosa – a coinage which can be interpreted as “full of worms” – and gaseosa (“fizzy, carbonated”), whereas in French, the translator created a new pun on vaseuse (“muddy”) and gazeuse (“fizzy, sparkling”). 

Table 4
Translation of the filthy water pun
	English ST
	Spanish TT
	Italian TT
	French TT

	Waiter asks me: “What would you like? Tap water or filthy water?”
“What? Filthy water?” I am shocked.
“OK, filthy water.” He leave and fetch bottle of water.
I so curious about strange water. […] I drinking it. Taste bitter, very filthy, not natural at all, like poison. (Guo 2007a: 34-35) 

	Camarero pregunta a mí:
-¿Cómo la quiere? ¿Natural o gusanosa?
-¿Qué? ¿Gusanosa?
Soy horrorizada.
-Muy bien, agua gusanosa.
Él marcha y trae botella de agua. Yo muy curiosa por
agua extraña. […] Yo bebe. Sabor amargo, muy gusanoso, no natural en absoluto, como veneno.
(Guo 2010: 48) 
	II cameriere chiede: «Come la vuole? Naturale o gassata?».
«Cosa? Acqua gassata?» Sono sotto shock.
«D’accordo, gassata.» E va a prendere una bottiglia d’acqua.
Sono così curiosa di questa strana acqua. […] La bevo. Ha un sapore amaro, di gas, non-naturale per niente, come veleno. (Guo 2007c: 43)
	Le serveur demande: «Que désirez-vous? De l’eau plate ou vaseuse? »
- Hein? L’eau vaseuse?
Je suis choquée. »
« D’accord, de l’eau vaseuse. »
Il va chercher une bouteille d’eau.
J’ai une grande curiosité de cette eau étrangère. […] Je bois. Le goût est amer, très vaseux, pas naturel du tout, comme le poison. (Guo 2007d: 42) 



Another solution for the translation of puns consists in leaving the ST pun in the SL, English in this case, as illustrated by the Spanish and Italian TTs in Table 5. The horizontal and phonologic pun based on the homophony between beach and beech is left in English in the Spanish and Italian versions. The French translator, however, adopted Change of Pun as translation solution, since a new pun was created in the TT on the homophones hêtres (“beeches”) and êtres (“beings”). 

Table 5
Translation of the beech/beach pun
	English ST
	Spanish TT
	Italian TT
	French TT

	You want to show me somewhere special called the Burnham Beach.
“Is it the British ocean?” I ask, excited to visit sea for first time. You are laughing.
“B-e-e-c-h, not b-e-a-c-h. In English, a beech is a type of tree, not an ocean. I’ll take you to the sea another time. (Guo 2007a: 110)
	Me quieres enseñar
algún sitio especial llamado Burnham Beach.
-¿Es el océano Británico? -pregunto, emocionada de visitar mar por primera vez.
Tú riendo.
-B-e-e-c-h, no b-e-a-c-h. En inglés, beech es una clase de árbol, no un océano. Te llevaré al mar otra vez. (Guo 2010: 119)
	Vuoi mostrarmi una cosa speciale che si chiama la Burnham Beach.
«È l’oceano inglese?» domando io, eccitata di visitare il mare per la prima volta.
Tu stai ridendo.
«Beech, non beach.
È un tipo d’albero, non una spiaggia sull’oceano. (Guo 2007c: 110)
	Tu veux me montrer un endroit spécial qui est la réserve nationale des êtres. Je ne comprends pas bien qui sont ces êtres. Des êtres humains? Est-ce que nous voyons une espèce de zoo pour les Anglais ? Tu ris.
«H-ê-t-r-e-s, pas ê-t-r-e-s. C’est un arbre. On ira au zoo une autre fois.» (Guo 2007d: 106-107)



There are cases in which the ST punning fragment is translated by means of a non-punning TT fragment which keeps only one of the semantic layers represented in the ST pun. In Table 6 the idiomatic pun on saving bacons may be interpreted simultaneously in the idiomatic (“to escape injury to one’s body, to keep oneself from harm”13) and in the literal sense. Only this second interpretation is kept in the non-punning textual fragments in the Spanish, Italian and French translations.  

Table 6
Translation of the saving bacons pun
	English ST
	Spanish TT
	Italian TT
	French TT

	After breakfast I steal breads and boiled eggs for lunch, so I don’t spending extra money on food. I even saving bacons for supper. (Guo 2007a: 17)
	Después desayuno roba panes y huevos hervidos para almuerzo, así no gasta más dinero en comida. Incluso guarda beicons para cena. (Guo 2010: 31)
	Dopo il breakfast rubo pane e uova sode per il pranzo, così non spendo altri soldi per mangiare. Tengo anche il bacon per la cena. (Guo 2007c: 27-28)
	Au petit déjeuner, je vale des pains et des oeufs durs pour le déjeuner. Après, je ne dépense pas pour manger. Je garde même un bacon pour le dîner. (Guo 2007d: 26)



Amongst all the available translation solutions, as Graph 1 reflects, the most frequently adopted one in our corpus has been Change of Pun, followed by Punning Correspondence, which implies that in the majority of cases the ST pun finds a punning textual counterpart in the TT. Therefore, if the percentages corresponding to these two translation solutions are added, it can be seen that in as much as 66.7% of the cases the pragmatic scenario has been preserved in the TTs analysed as regards the translation of language-specific jokes based on wordplay (See Graph 2).  
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Graph 1
Solutions for the translation of language-specific jokes based on wordplay
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Graph 2 
Preservation of the pragmatic scenario

As regards the TL version variable, the most frequent translation solution in the three versions analysed has been Change of Pun. There are, nevertheless, differences between the three versions, as whereas in Spanish this solution reaches 44.9%, in French it represents 33.3%, closely followed by Punning Correspondence, with 32.1%. This latter translation solution also occupies the second position in the Spanish and Italian translations, with respectively 30.8% and 24.4%. Those ST-intended positive cognitive effects associated with the processing of wordplay, then, will be more accessible to the Spanish target readers than to the readers of the other two versions. There seems to be, then, a correlation between the solutions adopted to translate jokes based on puns and the representation of Z’s non-standard idiolect across the three versions. As happened with regard to the translation of non-standard ungrammatical language, the degree of interpretive resemblance in this case is also higher in the Spanish version. Likewise, the cognitive effects derived from the Spanish TT readers were more similar to the ST-intended ones, as compared with the other two versions.
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Graph 3 
Translation solution by TL version

The differences regarding translation solution choice across pun types are even more significant. For Phonologic, Idiomatic and Morphologic puns the most frequent solution has been Change of pun, with respective percentages of 39.2%, 40% and 66.7%, whereas for Polysemic puns the translation solution adopted on most occasions has been Punning Correspondence, with 54.2%.
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Graph 4 
Translation solution by Type of pun

The statistical analysis applied to the data – the Chi-squared independence test – has proved that the two variables analysed, namely TL version and Type of pun, have influenced the choice of translation solution. In both cases, the p-value is less than 0.05 – as Tables 7 and 8 reflect –, which permits to reject the null hypothesis at the 95% confidence level. The null hypothesis would have indicated that the differences across the TL versions and across the different types of pun would have been due to chance. The results of the statistical analysis in this case, however, have proved that both TL version and translation solution, on the one hand, and Type of pun and Translation solution, on the other hand, are related variables.   

Table 7 
Results of the Chi-squared test for TL version by Translation solution
	Test
	Statistic
	Df
	P-Value

	Chi-Squared
	20.365
	8
	0.0090



Table 8
Results of the Chi squared test for Type of pun by Translation solution
	Test
	Statistic
	Df
	P-Value

	Chi-Squared
	70.821
	12
	0.0000



5. CONCLUSIONS
As shown throughout this paper, language is an essential component of A Concise Dictionary, to such an extent that it may be considered as another character of the novel. In this connection, how language is represented in the TT will be paramount for the translation to reflect an interpretive resemblance as high as possible with respect to the ST. The fact that Z, the main character, is a beginner student of English is reflected in her idiolect. Moreover, that very low linguistic competence, among other factors, has had an effect on cross-cultural communication, another important element of the plot. Z’s linguistic evolution as the novel advances, in addition, symbolises a deeper personal evolution. Language representation in the TT, then, will have important consequences regarding how the novel is received by the target readers of the translated versions and, from a relevance-theoretic perspective, regarding the derivation of cognitive effects similar to those which are accessible to the ST audience. 
There are differences between the three versions analysed. Thus, the Spanish version is that in which the speech of the main character contains more linguistic mistakes, followed by the French one, whereas the Italian one is that in which Z’s idiolect is closer to standard grammatical language. In this sense, using Gutt’s (2000) terminology, it can be asserted that the level of interpretive resemblance with respect to the ST is higher in the case of the Spanish version than in the French or, above all, the Italian one.  
	Partly due to Z’s low level of English, language in this novel is also an important source of humour. There are, thus, a great quantity of language-restricted jokes, many of which are based on wordplay. Considering the whole corpus, in the majority of cases ST puns have TT punning counterparts. In those cases, following Yus (2012; 2016), it may be said that the pragmatic scenario has been preserved, which allows the target audience to go through cognitive processes very similar to those experienced by the ST readers, regarding both quality and quantity of inferential strategies and balance between processing effort and cognitive effects. There are, however, statistically significant differences across the TL versions analysed. Again, the ST-intended cognitive effects will be more accessible to the target readers of the Spanish translation than to the other two versions’ readers. Thus, the translation solutions which reproduce wordplay in the TT – namely, Punning Correspondence and Change of Pun – represent 75.7% in the Spanish TT, 65.3% in the French TT, and finally, 59% in the Italian TT. The Type of pun variable has also been proved to condition the choice of translation solution.
	As shown throughout this paper, relevance theory has proved to be a useful theoretical framework to explain translation in general and to give an account of the translation solutions adopted to deal both with the main character’s intralinguistic variety and the instances of wordplay. 

Notes
1. From now on A Concise Dictionary.
2. Bold type in all the examples is mine. It corresponds to the relevant word(s) regarding the aspect which is being illustrated in each case.
3. This same creativity and flexibility resulting from hybrid languages may be observed, for instance, in the works by Latina writers, such as Sandra Cisneros. See Díaz-Pérez (2014b) in this respect.
4. The term was introduced in 1817 by Coleridge, who used it to refer to the poetry readers’ need to accept the fictive world present in literary works. Later on, it was used in other disciplines, such as film studies or translation studies. 
5.  Both in Table 1 and Table 2, bold type indicates ungrammatical traits, whereas italics indicate that the fragments do not sound natural in English. Emphasis is mine.
6. This presence of the English language in the Italian TT may also be observed, as will be seen below, in the high frequency of the Direct Copy translation solution to translate puns into Italian.
7. https://www.lexico.com/en/definition/royal. Last visited November 2020.
8. https://www.lexico.com/en/definition/loyal. Last visited November 2020.9. Another pun based on the substitution of r by l is, for instance, a horizontal one on fruit and flute (Guo 2007a: 64).
10. https://www.collinsdictionary.com/dictionary/english-chinese/stupid
11. For a relevance-theoretic account of the translation of wordplay, see for instance Díaz-Pérez (2014a).
12. https://www.lexico.com/en/definition/love. Last visited November 2020.
13. https://www.oed /view/Entry/14496?rskey=uDw49t&result=1&isAdvanced=false#eid. Last visited November 2020.
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