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1. Introduction 
The use of language in dialogues is a paramount element in Almodóvar’s films, as highlighted more than once (Díaz Cintas, 2001; Lakatos, 1999; Santamaría Ciorda, 2012; Strauss, 2001). The film-maker himself had expressed the same view on a webpage which no longer exists. In Almodóvar’s own words: 
For me two good dialogue lines, coming from the mouth of a well-constructed character, fulfil the same effect as special effects in Terminator 2, and they can achieve the same impact (Almodóvar, 1991; quoted in Santamaría-Ciorda, 2012, p. 60).

The main purpose of the present chapter, in this sense, is to give a cognitive-pragmatic account of the translation solutions used by translators to render language-specific jokes in the English subtitles of Almodóvar’s films.[footnoteRef:1] More specifically, the translation of humorous puns will be analysed from the perspective of Relevance Theory.  [1:  The films which constitute the corpus of this study are the following: Pepi, Luci, Bom y otras chicas del montón (1980), Laberinto de pasiones (1982), Entre tinieblas (1983), La ley del deseo (1987), Mujeres al borde de un ataque de nervios (1988), ¡Átame! (1990), Kika (1993), Todo sobre mi madre (1999), Hable con ella (2002), La mala educación (2004), Volver (2006), and Los amantes pasajeros (2013).
 ] 

The following section, then, will be devoted to a brief explanation of Relevance Theory and to the relation between Relevance Theory and translation. Section 3, in turn, focuses on the translation solutions adopted to render puns in the English subtitles from a relevance-theoretic perspective. Considering the polysemiotic nature of films, section 4 analyses the effects of semiotic interplay on the translation of puns. Finally, section 5 contains the discussion of the results of this study, and some concluding remarks are presented in section 6. 
2. Relevance Theory and translation
Relevance theory is a cognitive-pragmatic theoretical framework devised by Sperber and Wilson in the late 80’s. Since then, it has become one of the most influential theories within the field of pragmatics.[footnoteRef:2] The basic assumption which may be considered as its point of departure is that human beings are programmed to address their attention to that which is relevant to them, or in other words, to that which may produce changes in their cognitive environment.[footnoteRef:3] The technical name given to those changes is cognitive effects. In this sense, the more cognitive effects a given stimulus gives rise to, the more relevant that stimulus will be, according to Relevance theory. Those cognitive effects, however, must be put in relation to the effort required to derive them, as an increase in the effort demanded to process an utterance will imply a decrease in its relevance. Thus, [2:  For a full account of RT, see for instance Sperber and Wilson (1995) and Wilson and Sperber (2004).]  [3:  An individual’s cognitive environment refers to that individual’s assumptions about the world. It comprises a potentially huge amount of information that may be perceived in the physical environment, that may be retrieved from memory, or that may be inferred from these two sources.
] 

a. Other things being equal, the greater the positive cognitive effects achieved by processing an input, the greater the relevance of the input to the individual at that time.
b. Other things being equal, the greater the processing effort expended, the lower the relevance of the input to the individual at that time (Wilson and Sperber, 2004, p. 609).

One of the basic principles of Relevance theory is the principle of relevance, according to which, “[h]uman cognition tends to be geared to the maximization of relevance.” (Wilson and Sperber, 2004, p. 610). What this principle implies is that an addressee will make the effort to process a given statement if s/he considers that the statement will be relevant, or in relevance-theoretic terms, will modify the addressee’s cognitive environment. It will be shown below that many of the decisions taken by a translator can be explained by resorting to the principle of relevance. 
As highlighted more than once (Gutt, 1990, 1998, 2000, 2004, 2005; Rosales Sequeiros, 2002, 2005; Alves and Gonçalves, 2010; Martínez-Sierra, 2010; Yus, 2012; Díaz-Pérez, 2013, 2014, 2015, 2017), Relevance theory can give an account of the translation process and of the decisions taken by translators to solve translation problems, such as the presence of wordplay in the source text (ST). From a relevance-theoretic standpoint, translation involves interpretive use across languages. In this sense, the study of intra- and inter-lingual verbal communication are considered manifestations of the same underlying concepts. Therefore, Relevance theory offers, in this sense, a unified theory of verbal communication. 
As opposed to the descriptive use of language – in which a given utterance is intended to be taken as true of a state of affairs in some possible world – the interpretive use implies an utterance which represents what someone else has said or thought. There is, in this connection, a relation of interpretive resemblance between the original utterance and that other utterance used to represent it. From a relevance-theoretic viewpoint, then, the relation between a translation and its ST is considered to be based on interpretive resemblance. After assessing the cognitive environment shared by ST addresser and target text (TT) addressee, the translator may adopt different solutions to try to recreate the cognitive effects intended by the original communicator at minimal processing cost for the TT receptor. 
According to Gutt (2004), when translation brings into contact a communicator and an audience with different cognitive environments, additional sophistication is required, namely the human beings’ capacity of metarepresentation.[footnoteRef:4] Metarepresentation involves the ability to represent in one’s mind how other human beings represent states of affairs in the world in their minds. The translator needs to metarepresent the shared cognitive environment between the ST communicator and his/her audience as well as the target receptors’ cognitive environment. In Gutt (2005), translation is defined as a higher-order act of communication (HOAC), “an act of communication that is about another (lower-order) act of communication” (Gutt, 2005, p. 25). As the lower-order act of communication consists of a stimulus and an intended interpretation, according to Gutt (2005, p. 34) two modes of higher-order communication can be distinguished, namely the stimulus-oriented mode (also known as s-mode) and the interpretation-oriented mode (or i-mode).  [4:  Wilson (2012, p. 230) has defined metarepresentation as “a representation of a representation: a higher-order representation with a lower-order representation embedded within it”.] 


3. The translation of language-restricted jokes in Almodóvar’s films
Particularly in his comedies, Almodóvar uses language as a source of humour. This may be achieved by different resources, such as the use of certain dialectal features, the use of coarse or bold language, and mainly by resorting to wordplay or puns. It is precisely this latter issue, and more specifically the translation of puns in the English subtitles of Almodóvar’s films, that constitutes the focus of attention of this paper. In other words, the translation of what Zabalbeascoa (2005) called language-restricted jokes will be analysed in this section.  
Although considered to be extremely difficult, a ST punning fragment may have a punning counterpart in the TT more often than expected. Thus, on those occasions in which there is a coincidence between the levels of signifier and signified across languages, the translator normally takes the opportunity and reproduces what Delabastita (1993, p. 196) called a congenial pun in the TT, that is to say, a pun based on the same linguistic mechanism and reflecting the same semantic ambiguity as the ST pun. This solution may be referred to as punning correspondence and is illustrated by examples 1 to 3. In example 1, the ST contains a horizontal[footnoteRef:5] and  phonologic pun which is based on the paronymy between neumáticas and reumáticas. Luckily for the translator, a word for word translation of the lexical items involved in the pun has given rise to a congenial pun in the TT. Likewise, in example 2 a literal translation of the vertical[footnoteRef:6] and polysemic pun on alcohol – meaning both “a clear liquid that has a strong smell, that is used in some medicines and other products” and “drinks containing alcohol”[footnoteRef:7]–  has allowed the translator to recreate a congenial pun in the English subtitles. Finally, in example 3 the vertical and phonologic pun on erecciones generales and elecciones generales is also rendered in the English subtitles by means of a TT pun which reproduces the same semantic layers as its ST counterpart and which is based on the same linguistic device, paronymy. [5:  A horizontal pun is a pun in which is that in which the relationship between its components is of a syntagmatic type, that is to say, the components are one after the other lineally in the sequence in which the pun is inscribed (Delabastita, 1993, p. 79).]  [6:  A vertical pun is a pun in which the two semantic layers are co-present in the same portion of text (Delabastita, 1996, p. 128). ]  [7:  http://www.merriam-webster.com/dictionary/alcohol] 


	Speakers
	ST
	TT

	NINA

AGRADO

NINA

AGRADO
	Agrado, ¿nunca has pensado en operarte del todo?
A los clientes les gustan neumáticas y bien dotadas.[footnoteRef:8] [8:  The relevant items in all the examples appear in bold type. Emphasis is mine.] 

¿Reumáticas? ¡Qué raros son los tíos!
Reumáticas no, neumáticas. Un par de tetas duras como ruedas recién infladas y además un buen rabo.
	Haven't you ever thought of cutting it off?
I’d get no work. Clients like us pneumatic and well hung.
Rheumatic? Guys are so odd.

Not rheumatic - pneumatic. A pair of tits as hard as newly inflated tyres and a big dick as well. 



Example 1. (Todo sobre mi madre 01:05:55 → 01:06:12)

	Speakers
	ST
	TT

	MANUELA

AGRADO

MANUELA

	Trombocid, gasas esterilizadas y... ¿Tienes alcohol en casa?
No, anoche estaba fatal y me lo bebí.
No, de desinfectar.  
	Thrombocid, sterilised gauze and... You got any alcohol?
No, I drank it all last night.


I mean for disinfecting.



Example 2. (Todo sobre mi madre 00:23:41 → 00:23:49)

	Speakers
	ST
	TT

	ALMODÓVAR


	Y ahora, nuestro concurso, erecciones generales. 
La gran sorpresa de la noche. 
Erecciones consiste en que el que tenga la polla más grande, más esbelta y más descomunal y más perfecta, será nombrado rey del resto de la noche. 
	And now, our competition:
"General erections".
 Tonight's big surprise.
 In "Erections", the guy
with the biggest dick,
 the most slender, enormous, perfect dick,
will be named King 
for the night,



Example 3. (Pepi, Luci, Bom… 00:26:50 → 00:27:03)

In relevance-theoretic terms it could be said that the degree of interpretive resemblance between ST and TT in the two previous examples is very high. In other words, there is a great amount of implicatures and explicatures shared by both texts. The adoption of punning correspondence as the translation solution has allowed the TT viewer to have access to the ST-intended cognitive effects, including humorous effects, at minimal processing cost.[footnoteRef:9] By translating the sequences in which the puns are inscribed word for word into English, the target audience could recover from their cognitive environments the encoded meanings of the lexical items involved in the TT puns, in our examples reumáticas, neumáticas, alcohol, elecciones generales and erecciones generales. In this way, the target addressees could recognize the existence of a pun and thus recover ST-intended cognitive effects associated with the processing of wordplay. Prior to the adoption of this translation solution, though, the translator should correctly metarepresent the cognitive environments of both ST communicator and TT receiver. [9:  For an account of the translation of wordplay from the perspective of relevance theory, see Díaz-Pérez (2013, 2014, 2015). For a study on the translation of jokes based on culture-bound terms from a relevance-theoretic standpoint, see Díaz-Perez (2017).] 

Nevertheless, more often than not a literal translation will not ensure the reproduction of a congenial pun in the TT. In those cases, then, the translator will have to decide whether it is preferable to reflect the same meaning of the ST or to create a new pun. In the latter case, the translator aims to allow the TT addressee to access some of the cognitive effects yielded in the ST, particularly those associated with the processing of wordplay, at the expense of a smaller or bigger sacrifice of the semantic content of the ST.
In example 4 there is an idiomatic pun, since the sequence con una mano delante y otra detrás has both a figurative (“with no money”) and a literal interpretation (“with one hand in front and another one at the back”) in this context. The figurative interpretation coincides with that of the TT pun, but the literal one is different. Likewise, in example 5 the meanings conveyed by the ST pun on llamada (“phone call”) and mamada (“blow job”) are very similar but not identical to the meanings of the TT pun, between phone and blown. The ST pun in example 6 is a horizontal one on puta (“whore”) and putear (“to bugger about (v. inf), muck around”[footnoteRef:10]), whereas the pun in the TT is a vertical one on the phrasal verb fuck around, which in this context means both “to have sexual intercourse with” and “to mess about with; to waste (a person’s) time; to inconvenience, make trouble for.”[footnoteRef:11] Finally, in example 7, francés refers both to “a man coming from France” and to a “blow job (vulg).” This latter sense is also present in the TT pun, an idiomatic one on the noun phrase French culture.[footnoteRef:12] Hence, although the idiomatic sense is shared by both ST and TT puns in this example, the literal sense is different.  [10:  https://www.collinsdictionary.com/es/diccionario/espanol-ingles/putear]  [11:  http://www.oed.com /view/Entry/75197?redirectedFrom=fuck+around#eid1217633195]  [12:  http://www.urbandictionary.com/define.php?term=French%20culture] 


	Speakers
	ST
	TT

	FAJAS

NORMA


	Tú empezaste en la época del destape, ¿verdad? 
Al final. Llegué a España a principios de los 80. Con una mano atrás y otra delante. Y así fue como posé en la portada del lnterviú.
	Didn’t you start at the time of the nudie movies?
At the end. I arrived in Spain at the start of the 80s, with barely a shirt on my back. And that’s how I posed on the cover of Interviú.



Example 4. (Los amantes pasajeros 00:51:15 → 00:51:25)

	Speakers
	ST
	TT

	GALÁN
ULLOA
GALÁN

	Yo debería hacer una llamada...
¿Una mamada?
Una llamada.
	I need a phone.
Need to be blown?
A phone. 


Example 5. (Los amantes pasajeros 00:25:16 → 00:25:20) 

	Speakers
	ST
	TT

	FAJAS

NORMA
ROSA



MANUELA
	Tú empezaste en la época del destape, ¿verdad? 
Así que has vuelto a la calle. Ahora que quería proponerte una manera de ganar dinero sin moverte de casa.
Propónmela. Yo no soy puta. Me han puteado mucho en la vida, pero nunca he sido puta. 

	Didn’t you start at the time of the nudie movies?
So you're back on the street. Just when I'd found another way for you to earn money.

Tell me. I’m not a whore.
I've been fucked around a lot, but I'm not a whore.



Example 6. (Todo sobre mi madre  00:40:25 → 00:40:34)

	Speakers
	ST
	TT

	JOSERRA

	Como dicen los franceses, “'je suis désolé”. ¿No sé si me...? ¿Eh? ¿Si me entiendes? Hablando de los franceses. Mejor dicho, ¡del francés!

	Alex, I’m desolate. As the French 	say, Je suis désolé. I don’t know… if you understand me. Speaking of the French, 	or rather… “French culture”! Have you nothing to tell me?



Example 7. (Los amantes pasajeros 00:17:42 → 00:17:51) 

In examples 4 to 7, then, the translator has given prevalence to the cognitive effects yielded by wordplay over the semantic content. The translator, then, must have considered that what was really relevant was the existence of a pun, rather than the specific meanings. The principle of relevance, thus, may be brought into play to account for the adoption of this translation solution. Following Yus (2012, 2016), it can be said that when a new pun is created in the TT and therefore all those ST-intended cognitive effects associated with the processing of wordplay are accessible to the TT receptor as well, the pragmatic scenario is preserved and favoured over the semantic one.
In other cases, however, the translator may decide to give prevalence to the semantic scenario over the pragmatic one. Thus, a fragment may be translated by means of a textual fragment which does not contain any pun, as happens in example 8. The most obvious meaning of rodar (or rodando in the gerund) in this context is “to film, to shoot,” since Máximo Espejo is a film-maker. However, another less accessible meaning – “to go on wheels” – is also possible, since that character is a wheelchair handicapped person. The former meaning, which the translator must have considered more relevant, was prioritised in the non-punning TT. The noun animal in example 9, in turn, may be simultaneously interpreted as “something very heavy” and as “a very brute man.” Neither of those meanings is present in the non-punning TT. In these cases, the translator may have decided that the pun in this context is not relevant enough to try to recreate wordplay in the TT and demand an extra processing effort from the TT addressee. The principle of relevance, then, may help to explain the adoption of this translation solution as well. Other conditioning factors, however, should not be disregarded, such as the translators’ unawareness of the existence of a pun, their inability to reproduce a pun in the TT, their personal taste with regard to punning in general or particular puns, or other external factors.

	Speakers
	ST
	TT

	MÁXIMO ESPEJO

	Después de un ataque de éstos tienes que aprender a hacerlo todo de nuevo. Tienes que aprender a hablar, a leer, a escribir, a bailar, pero sobre todo aprendes que quieres seguir viviendo, lo que en mi caso significa seguir rodando.

	After a stroke, you have to learn to everything over again. How to 	speak, how to read and write, how to dance. But above all, you learn that you want to keep on living. Which, in my case, means making movies. 


Example 8. (Átame 00:11:01 → 00:11:16) 

	Speakers
	ST
	TT

	NEIGHBOUR

	Madre mía. ¡Esto es un animal!

	Good Lord! This is tough.



Example 9. (Todo sobre mi madre 00:46:53 → 00:46:56) 

Another solution available to the translator implies reproducing the ST pun in its original form in the source language (SL), in Spanish in this case. This solution has been called direct copy (Delabastita, 1993), exoticism (Haywood et al., 2009), loan (Díaz-Cintas and Remael, 2014), repetition (Franco Aixelá, 1996), or retention (Pedersen, 2011). It is very clearly oriented towards the source culture and in that sense, it constitutes an extreme case of what Venuti (1995, p. 20) called foreignizing translation. As put forward by Martínez-Sierra (2008, p. 237), the adoption of foreignising or exoticising solutions might increase the processing effort and affect the derivation of humorous effects. Shared background knowledge is particularly important in this case, as highlighted more than once (Zabalbeascoa, 2005; Chiaro, 2008; Martínez Sierra, 2010). According to Yus (2012; 2016), in this case the cultural scenario can be said to have been favoured over the pragmatic one. 
This translation solution is very frequently adopted when one of the meanings in the ST pun corresponds to the name or nickname of a character. This is the case in examples 10 to 12. In example 10, Agrado is the name of a character, but it is also the first person singular of the simple present tense of the verb agradar (“to please”). Similarly, apart from being characters’ names, lidia is a Spanish noun for “bullfighting”[footnoteRef:13] and polvazo is the augmentative of polvo, meaning in this context “fuck (vulg), shag (vulg).”[footnoteRef:14] [13:  https://es.oxforddictionaries.com/traducir/espanol-ingles/lidia]  [14:  https://www.collinsdictionary.com/es/diccionario/espanol-ingles/polvo] 

The direct copy solution implies a clear case of stimulus-oriented mode or s-mode, in Gutt’s (2004) words. The higher order communicator – or in this case the translator – reproduces another token of the original stimulus. In s-mode, the target addressee “is practically independent of the interpretive activities of the higher-order communicator” or translator (Gutt, 2005, p. 38). The factor that will determine how similar the target addressee’s interpretation is to the source addressee’s one is the extent to which the former may have access to the original context. 

	Speakers
	ST
	TT

	AGRADO

	Me llaman la Agrado porque toda mi vida sólo he pretendido hacerle la vida agradable a los demás. Además de agradable soy muy auténtica.
	They call me La Agrado because I've aIways tried to make people’s lives agreeable. As well as being agreeable, I'm very authentic!



Example 10. (Todo sobre mi madre 01:13:57 → 01:14:07) 

	Speakers
	ST
	TT

	MARCO
LYDIA
MARCO
	¿Quién le puso Lydia?
Mi padre.
Era como predestinarla desde que nació. 

	Who named you Lydia?
 My father.
 It was like sealing your fate.



Example 11. (Hable con ella 00:19:58 → 00:20:03) 

	Speakers
	ST
	TT

	ANDREA CARACORTADA
	Entre el secreto grupo
de enmascarados penitentes
se encontraba Pablo Méndez,
más conocido por su nombre
artístico, Paul Bazzo.

	In this secret group of repentants was Pablo Mendez, 
better known by his stage name Paul Bazzo. 



Example 12. (Kika 00:36:37 → 00:36:45) 

Apart from all the translation solutions referred to above, the translator may simply decide to omit the punning textual fragment in the TT. In example 13, the horizontal and bilingual pun on the English numeral two and the Spanish personal pronoun tú has been omitted in the English subtitles. The selection of this translation solution might imply a decision on the part of the translator that neither the pun itself nor the specific meanings realised by the pun are relevant enough to be conveyed to the TT. A possible explanation for the adoption of this translation solution, then, may also be found in the principle of relevance.

	Speakers
	ST
	TT

	ALMODÓVAR MCNAMARA
	Two.
Sólo tú.

	Ø
Ø


Example 13. (Laberinto de pasiones 00:28:37 → 00:28:40) 

4. Effects of intersemiotic interplay 
As emphasised more than once (Pedersen, 2011, p. 113, Gottlieb, 1997, p. 143), subtitles are part of a polysemiotic text. Thus, Gottlieb (1997, p. 143) states that films are polysemiotic texts in which four semiotic channels may be distinguished: the non-verbal visual channel (i.e. the picture), the non-verbal audio channel (e.g. music and sound effects), the verbal visual channel (e.g. written signs, captions, etc.), the verbal audio channel (i.e. the dialogues). All four may interact, but the interest of this paper particularly lies in the interplay between the visual channel and the audio verbal channel. Figure 1 below, extracted from Zabalbeascoa (2008), represents these four semiotic channels in a graphic way.

[image: ]  
Fig. 1. The four components of the audiovisual text (extracted from Zabalbeascoa, 2008, p. 24)

The fact that audiovisual translation deals with polysemiotic texts which involve both audio and visual semiotic channels may have some consequences for the translation solutions adopted. In the case of puns, one of the semantic layers realised in the pun may also be present in the visual channel, on the screen. This imposes certain restrictions regarding the translation of the pun, as that semantic layer should be present in the TT too, if intersemiotic cohesion between the audio and visual channels is to be maintained in the TT. The ST in example 14 contains two polysemic and vertical puns. The most obvious and accessible meanings of conejos and nabos in this context are respecively “rabbits” and “turnips”. In fact, as portrayed on figure 2 below, those are the semantic layers which are also present in the visual channel. However, considering the assumptions that Almodóvar is very fond of puns in the dialogues of his films and particularly those in which one of the semantic layers is related to sex, an alternative interpretation of conejos (“female genitals”) and of nabos (“penises”) in colloquial Spanish also applies in this case. Moreover, the fact that conejos and nabos appear close to each other in this fragment favour the retrieval of these secondary meanings of the lexical items involved in both puns by the ST audience. The fact that one of the semantic layers is present in the visual component has led the translator to favour the semantic scenario and to reflect that meaning in the English subtitles. In this way, intersemiotic cohesion between the visual and verbal channels in the TT has been ensured, even if the cognitive effects associated with the processing of wordplay are not accessible to the target addressee.

	Speakers
	ST
	TT

	CANDELA
CARLOS
CANDELA
	¿Tú nunca has tenío conejos?
No.
Yo sí.
En mi casa, muchos.
Así. Yo sé mucho de conejos.
Oye, Carlos, que...
 ¡Mi niño! Mira los nabos.
¡Cómo les gusta!

	Have you ever had rabbits?
No.
I used to have a lot at home.

I know a lot about rabbits.
Hey, Carlos…
Look how they like turnips.



Example 14. (Mujeres al borde de un ataque de nervios 00:53:19 → 00:53:30) 

[image: ]Fig. 2. Scene from Mujeres al borde de un ataque de nervios illustrating semiotic interplay

The ST pun in example 15 is based on the homonymy between reales meaning “true, real” and reales meaning “royal.” This latter sense is also represented on the visual channel, as may be seen on figure 3 below. The three flight attendants make a gesture with their hands above their heads trying to represent the royal crown. As real and royal are not homonyms in English, the translator decided to create a new pun – an idiomatic one on the adverb royally – in which one of the meanings corresponds to the ST pun semantic layer represented on the visual channel. Thus, royally may be interpreted both literally (“by or under the authority of a monarch”) and figuratively (“exceedingly, very, completely; well and truly”[footnoteRef:15]) at the same time. The solution adopted by the translator in this case permitted to adhere to the pragmatic scenario and, at the same time, to maintain intersemiotic cohesion in the TT. Although the visual component constrains the possibilities available to the translator in a sense, it is also true that at the same time it also helps both translator and target viewer, contributing to the creation of humorous effects.[footnoteRef:16]   [15:  www.oed.com.avalos.ujaen.es/view/Entry/168253?redirectedFrom=royally#eid]  [16:  See in this sense Martínez-Sierra (2009, p. 147).] 


	Speakers
	ST
	TT

	MAS

NORMA

BRUNA
NORMA

BRUNA
JOSERRA
NORMA

FAJAS
ULLOA
NORMA

MAS
	¿Así que tienes videos eróticos del “número 1”?
Sí. Con el ''número 1'' tengo varios. Todos con una servidora.
¿Quién es el “número 1”?
Pues el más importante... Echa cuentas.
¡El Presidente de Gobierno!
¡Nena, piensa un poquito!
Un poquitito más arriba del presidente...

¿Y también en plan “bondage”?
No. Él es de gustos más tradicionales.
O sea que los rumores que circulan hace tiempo son reales...
	So you have erotic videos of number 1?
Yes. I’ve got several of number 1 with yours truly.
Who’s number 1?
The most important. Work it out.
The Prime Minister?
Love, think a bit.
A little bit higher.

(The King)
Was that with bondage too?
No, he has more traditional tastes.
So you have been royally screwed…



Example 15. (Los amantes pasajeros 00:52:52 → 00:53:20)
[image: ]Fig. 3. Scene from Los amantes pasajeros illustrating semiotic interplay

Example 16, in turn, corresponds to a caption which may be read on the screen in the original version of the film (Hagas lo que hagas, PONTE bragas), as figure 4 reflects. In that caption there is a pun on the word PONTE, which refers to a fictitious trademark and to the imperative of the verb ponerse (“put on”). The fact that the word may be read, apart from being heard in the soundtrack, may have lead the translator to adhere to the semantic scenario and to reflect that sense in the English subtitle. Moreover, the fact that in the TT PUTON is written in capital letters and panties in small letters reflects the subtitler’s intention to use a contrast of typography to indicate that PUTON may also be interpreted as the name of a trademark. The solution adopted in this case is punning correspondence, which preserves both the semantic and pragmatic scenarios.

	ST
	TT

	Hagas lo que hagas
PONTE bragas
	PUTON panties
FOR ALL EVENTUALITIES



Example 16. (Pepi, Luci, Bom y otras chicas del montón 00:34:42)

[image: ]
Fig. 4. Scene from Pepi, Luci, Bom y otras chichas del montón illustrating semiotic interplay

5. Results 
As the results of this study reflect (see Graph 1 below), the most frequently adopted solution to translate humorous puns in our corpus was punning correspondence, with 33.7%, followed by change of pun, which accounts for 32.6% of the cases. This finding implies that 66.3% of the punning fragments were translated by means of textual fragments which also contain puns. In other words, as reflected in Graph 2, in 66.3 % of the cases the pragmatic scenario was preserved, as opposed to 33.7% of the examples in which it was not, because either the cultural scenario was given prevalence (15.8% of the puns were translated by adopting a direct copy solution), or the semantic scenario was favoured (in the majority of cases in which puns were translated by means of non-punning fragments, at least part of the semantic scenario was preserved). Consequently, it can be stated that in the immense majority of cases ST-intended humorous effects were also accessible to the TT audience. Therefore, the ST communicative practice consisting in the use of language, and particularly the use of puns, to make people laugh is also represented in the TT to a high extent. 

Graph 1. Translation solutions

[bookmark: _GoBack]
Graph 2. Preservation of the pragmatic scenario

The type of pun variable was analysed to check whether there was interdependence between that variable and the choice of translation solution. As graph 3 portrays, translation solutions vary across the differet types of pun. Thus, for phonologic puns, the most frequent solutions were change of pun and direct copy – with 27.5% each –, in the case of polysemic puns, punning correspondence, with 52.2% occupies the first position, followed by change of pun (30.4%), and finally, idiomatic puns were normally translated by means of the change of pun solution, which reaches 66.7%. 
The chi-square independence test applied to the data has proved the interdependence between the two variables considered. Both variables are related, or in other words, the type of pun variable seems to have an effect on the selection of translation solution. The null hypothesis – or the hypothesis that the differences across the different types of pun with regard to the choice of translation solution are simply due to chance –  may be rejected at the 95% confidence level, since the p-value is lower than 0.05, as table 1 reflects.  


Graph 3. Translation solution by Type of pun

	Test
	Statistic
	Df
	P-Value

	Chi-Square
	31.652
	8
	0.0001


Table 1. Results of the chi-square test for Translation solution by Type of pun.

6. Concluding remarks
As discussed in the previous pages, Relevance theory may help to explain the decisions taken by translators to deal with the translation of puns. Many of their decisions seem to be motivated by the principle of relevance. After metarepresenting the cognitive environments of both ST communicator and TT receptor, the translator normally adopts a translation solution which will reproduce ST-intended cognitive effects at minimal processing cost for the target addressee.   
Regarding the translation of puns in our corpus, more often than not those cognitive effects associated with the processing of wordplay will also be accessible to the target audience. Thus, in 66.3% of the cases the pragmatic scenario has been preserved, even if the semantic scenario had to be changed to a greater or lesser extent. In this way, the inferential strategies which made the derivation of humorous effects in the SL possible were preserved in the TT.
The type of pun variable has been analysed and has been found to affect the choice of translation solution. In this sense, a polysemic pun is much more likely to be maintained in the TT if translated literally than a phonologic pun. Therefore, whereas punning correspondence is the most frequent solution for phonologic puns, in the case of idomatic puns the most common solution was change of pun, which also was, together with direct copy, the preferred one for puns rooted in phonology. 
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